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studium:

Vysoka Skola
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v Praze / ateliery llustrace,
vizualni komunikace a graficky
design /

1990-1996

College of Applied Arts in

zastoupeni v galeriich:

GALERIE U BETLEMSKE KAPLE
www.galerieubetlemskekaple.cz

ARTSTAQ
https:/www.artstag.com/artist/e2fc5122
-388a-4ced-a3lb-ab7bf6390381?page=0

GALERIE GAMBIT
www.gambitgalerie.cz

zastoupeni ve sbirkach:
Jifi Valoch

JiFi Seveik

Serge Borenstein
David Krajicek

Dan Merta

kontakt:
www.koppart.net
antonin@koppart.net
tel: +420 602 204 723

stand-alone
exhibitions:

group
exhibitions:

1992 Mista /Places/ Gallery of the Unicorn / Praha

1995 Neue geistigkeit / Regensburg

2007 Best of modernismus / Manes Mitte Praha

2008 Cs. konstruktivismus a geometricka abstrakce / Galerie U Betlémskeé kaple / Praha
2010 After Kopp / Galerie 6,15. / Zlin

2012 Mini serie / Manes / Art Prag / Praha

2013 Multicult heaven / Indigo — concept space / Praha

2013 Nextmoderna / Gambit / Praha

2013 Krasa krize / Art Prague / Praha

2011 Utopia on the Abbys / Narodni Galerie / Praha

2012 Art of Prague / Manes

2013 Trust your art dealer / Aero Gallery / Saldova 12 / Praha

2016 Art of Prague / Kafk(v diim

2017 Korunovacni klenoty omyvatelné / Fragnerova galerie / Praha
2018 Fluxus - krasa krize / Nacafé / Smeralova 15 / Praha Letna

2019 Hastala Vlasta Lidova armado / Nacafé / Praha Letna - strana 85

1998 Prohibition of Parliament / Gallery Parliament CR, Praha / founding group Pode Bal
1998 Akce Ceské Ruce / Cinema U hradeb / Praha

1998 Extreme campaign / various places in the CR

1999 Larger quantities of the drug state / Galerie VSUP

1999 TGM Chicken / Gallery MXM / Praha

2000 Uberlebens Kunst / NBK Berlin

2000 Malik urvi / Gallery of Vaclav Spala / Praha

2000 Editorial / Kulnbach / Germany

2002 Institualizovné umeéni / Guerrilla instalace / The National Gallery / Praha

2002 Politik-um / Prague Castle

2002 Crossdresing / guerrilla installation on the monument to victims of communism / Praha
2002 Faithful Forever / object, interventions in public space / Zitkovy sady / Praha
2003 Stars / Galerie Stemberk,

2008 Serial Sniper / Instalace objektu ve vefejném prostoru / Amsterdam

2004 Niemandsland / Wien

2004 Dialog kultur / Praha

2005 Converse / PragueBienalle2

2005 Reaction Painting / Akce ve vefejném prostoru / Karllv most / Praha

2006 Flagelanti / Art Wall / Praha

2006 Lety / Malba v plenéru / Galerie Gambit / Praha

2006 Ballkunstler / Bildenden Kunste / Leipzig

2006 Among our group / Brno

2007 Cover Art / Hunt Kastner Artworks / Praha

2007 Picture / BWA / Wroclaw

2007 Tease art fair / Koln / Praha

2008 30% Off / Galerie Vaclava Spaly / Praha

2008 Briefs / DOX Centrum soucasného uméni / Prague

2008 Cs. constructivism and geometric abstraction / Galerie U Betlémské kaple / Praha
2009 Tomorrow begins today / DOX Centrum soucasného uméni / Praha

2009 Formaty transformace 89-09 /transformation formats / Ddm umeéni / Bro
2009 Harvest / Bludny kamen / Opava

2009 Converse / Divus Unit / London

2010 Flagelanti / City lights / KoSice

2010 Krize / vystava souCasného Ceského umeéni v Dublinu

2010 Malik Urvi Il / DOX Centrum soucasného uméni

2011 Lucifer effect / Dox / Praha

2019 REVOLUCNI 30: 30 let svobody na viastni kéZi / Praha



instalace 1. vystavy Pode Bal - Prohibice parlamentu CR skupina Pode Bal: Petr Motycka, Michal Siml, Antonin Kopp v ateliéru Zurich
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Krasa krize

kurator Jiri Valoch

V rémci aktivit skupiny PODE BAL reprezentoval jednu z méla ddslednych
podob politicky kritického umeéni, jez u nas vznika, nekdy velice direktivniho
(tfeba prave Malik Urvi I l), jindy symbolického i metaforickeho, tfeba gue-
rilla umisténi dvou Casti cihly na jednu z prednich stén budovy Narodni galerie
tak, Zze na prvni pohled vypada jako jeji “prorazeni”, zafixované prave

v momentu, kdy jej vidime . OvSem Antonin Kopp je jedineCny umeélec

i ve své solové tvorbé - do Zlina jsem jej pozval proto, ze jsem byl doslova
nadSen konceptem, poprvé vystavenym v jedné komorni galerii prazského
Manesu. Velka ironie, ale naprosto perfektné reflektujici svet umeéni v jeho
skutecné podobé: pritom si uveédomime, ze carové kody nas jiz prakticky
obklopily na vSech uziteCnych i neuziteCnych, zbytnych i nezbytnych vécech
ze svéta kolem nas, svéta mimo onen artificialni svét umeéni, svéta, ve kterém
(bohuzel?) Zijeme . Neni to na rozdil od neékterych akci PODE BALU kritika
politiky, reflexe minulého a sou¢asného - naopak, obraci se ke svétu uméni
samotného a ke zménam, které také on prodélal. Nejprve vznikal cyklus
Podle Koppa, protoze si uvédomil dvojznacnost prave téchto linearnich
geometrickych sestav na nejrlizngjSich vécech: samy o sobé to mohou byt
esteticky velice plsobivé linearni sestavy - a tak vyzkousel prvni podobu je-
jich prehodnocent, tj. riznymi zplsoby plo$né organizace je proménil v noveé,
vlastni autonomni obrazy. Jiz tato dvojznacnost je plsobiva: uvédomujeme
si, ze zakladem je ona utilitarni funkce, jez dovoluje celému trznimu systému
s nami optimalné manipulovat, tfeba i proti nasi vili. Ale zaroven je to tak
krasna geometrie, ze jsme zaujati objevenim téchto kvalit a jejich transferem
do roviny obrazu. Jejich plvod, resp. zpUsob jejich vzniku by nas mél varo-
vat, ale jsou tak vytvarné dokonalé, Ze si ani nechceme pripustit, ze jsou
vlastné téz reflexemi onoho svéta, jenz nami manipuluje - méli bychom je
vlastné zavrhnout pro zpUsob jejich vzniku, pro Ucel materidlu, jenz byl na
pocatku. A tak se snazime omluvit (si), ze se nam proste libi.

Jifi Valoch Teoretik, kritik uméni, fejetonista,
kuréator vystav a konceptualni umélec. Tvdrce vi-
zualni a konceptudlni poezie, fotografické poezie
a fotografickych koncept, textovych instalaci

a konceptualnich kreseb od Sedaesatych let.
Moravské galerie v Brné vytvorila v roce 2015

s Jifim Valochem trvalou expozici ART IS HERE
Jeji osu tvori umélecka sbirka a archiv Jifiho
Valocha - klic¢ové osobnosti nejen kulturniho
Brna. Vystava dokumentuje zasadni pro-

jevy soucasného umeéni a mapuje jeho lokalni
predpoklady i mezindarodni presahy. Text je
vynatkem z popisu vystavy, kterou Koppovi
usporadal a kuratoroval Jifi Valoch ve Zliné ve
Studiu 6.15. v roce 2010.



Krasa krize 002 - Beauty Crisis 002 / 2008 / tiak na platno - print on canvas / size 110 x 100 cm
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Krasa krize 001- Beauty Crisis 001 / v galerii Art & Design - gallery Art & Design in Prague



Trvale udrzitelny rdst - Sustainable Growth / foil, wire, flowerpot - félie, drat, kvétinac/ rok 2013



Krasa krize 003 - Beauty Crisis 003 / 2009 / print on canvas / size 100 x 110 cm
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Krasa krize 005 - Beauty Crisis 005 / 2009 / print on canvas / size 110 x 110 cm
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Krasa krize 008 - Beauty Crisis 008 /2009 / print on canvas / size 110 x 100






¢ast vystavy minigalerie 6. 15 - part of exhibition minigalerie 6.15 ve Zliné. Kurator Jifi Valoch



ALUXUS

co Jsi?

Jsi artefaktem dnesni vernisdze a mas az 15 min na to fici néco ostatnim na volné téma: “KRASA KRIZE”
pripadné na jiné pozitivni téma podle tvého vybéru. Kromé osobniho proslovu jsou vitany basné, Cetba i zpév.
Aby jsi sdm sebe nenudil, tak tvydj projev mize byt doprovazen klavirnimi experimentatory na pidnu Petrof.
Mozna se stanes na jeden vecer svétovou osobnosti v Republice Letna .)

BUDOU ZDE VISET | OBRAZY?

Nebudou viset protoze budou slouzit na zdej$im pidnu jako “KRIZOVE PARTITURY” podle, kterych na misté& vzniknou
nové krasné skladby. Prlbéh jejich pfehravani bude tekuty béhem celého vedera stejné jako je tekuty Fluxus.
Odejdes-li z baru brzo neuvidis ani neuslysis vSechny. Jde o jednodenni vystavu!

PROC?
Jde o pokus zménit konvenéni vernisdze obraz(, kde se lidé na obrazy nedivaji tolik, jako na to s kym a jak si pohovoti.
Zde je i moznost poznat své “kamarady” na zivo ne jen z facebooku. Jde o volné navazani na umélecké hnuti 60’ s FLUXUS.

NACAFE 4.10.2018 Smeraloval5 Praha7 Letna



FLUXUS - THE BEAUTY OF CRISIS - a game based on crisis sheet music FLUXUS - KRASA KRIZE - hra podle krizovych partitur




hra podle krizovych partitur

L
N
04
X
<
)

<
[0 d
X

1
w
)
X
)
|
TH

music

- a game based on crisis sheet

THE BEAUTY OF CRISIS

FLUXUS




Nextmoderna

V projektu ,NEXTMODERNA® propojil Antonin Kopp kliCové
obrazy — ikony moderni abstraktni malby s carovym kdédem
a slibuje jejich levnou produkci. Koncept je chytfe a logicky
vymyslen, a jeho ideu mdzeme ve svych predstavach umisto-
vat nékam do prostoru mezi kritikou trhu s uménim a podporou
a dotyka se predevsSim tff oblasti: kritiky modernismu, dale otézky
napodobeni jako hlavni postmoderni strategie; a za treti stale zesi-
lujiciho propojeni uméni a ekonomie. Modernismus chtél byt originalni
v neustalé zmeéné, ale soucasné touzil paradoxné po opakovani
a stejnosti. Své produkty zamyslel socializovat a udélat dostupnymi
pro vSechny. Postmoderna jako novy druh uméleckého vyra-
zu si dovolila hru se vS8emi pfitomnymi a minulymi obrazovymi
kody a uméni s ekonomii vstoupilo, jak se Casto fika, do nevyhnutel-
ného manzelského svazku, kde se laska poji s nenavisti. Vrat'me
se po nékolika ramuijicich poznamkach k postuplm pouZitych
v obrazech. Spojeni inkunabuli moderniho uméni s &arovym ko-
dem &teme jako silné vyznamové gesto. Carovy kdd, vynélez zr-
ychlené smeény zbozi, je abstrakinim znakem stejné jako velka
Cast avantgardniho a moderniho uméni. Rytmizovana rada ruzné
tlustych &ar pfipomina slavné ,zipy“ Barneta Newmana nebo typ-
ické mrizky na obrazech P. Mondriana: napadnou nas predevsim
zdvojené linie z amerického Mondrianova obdobi, kde mizi zakladni
rozdil mezi linii a plochou a kde se v kunsthistorické literature

Prom. hist. JIT{ é@Vélk CSc.

Prorektor AVU 1997-2013. Teoretik a kritik uméni, ktery
mél zasadni vliv na porevolu¢ni spojeni Ceské vytvarné
scény se svetovymi tendencemi konceptuadlniho umeént.
Spoluautor kniny Ceské uméni 1938 - 1989 u které
Kopp vytvoril obalku a Easovou mapu vyvoje umeleckych
smérli v CR. Text popisem vystavy, kterou Koppovi
kuratoroval Jiti Sevéik v galerii Manes Mitte 2006

miluvi o ,estetické sabotazi“. V obrazech Antonina Koppa se misi
imitace abstraktniho uméni s estetizaci ekonomického kodu —
presné podle obecného principu, kterym je nerozlisitelné sply-
nuti ( velka koalice ) dfive oddélenych systému. Kopie uz neni ani
nahradou ztraceného originalu, ani cvi¢enim zru¢nosti ani podv-
odem. Je spis kritikou autenticity a ustoupenim autora, a je také
paradoxnim vytvarenim sémantické nadhodnoty v dobé, kdy
je v muzejnich sbirkach nekdejsiho vychodu stéle nepritomné
moderni umeéni a kdy je obecné na celém svété nékdejsi identita
uméni velmi nejista. Carovy kod jakoby odhaluje skrytou struk-
turu pod povrchem originalu. Najednou jsme v prostoru, kde
komercni hodnota ma univerzalni planost a vSechno sjednocuije.
Wytrhuje nds to z ideologie prirozenosti a originality a citime,
jak se uméni zarazuje do ekonomiky globalniho kapitalismu.
Misto vzneSenosti pravého antiekonomického umeéni sklouz-
neme k smedné instrumentalizaci uméni, ktera se uz dnes
poklada za prirozenou, naturalizuje se. Politika fuze, miseni pro-
tikladu nas vSechny posouva do postpoliticke, postideologické
atmosféry, v niz se do popredi dere otazka kladena Casto slovin-
skym filosofem Slavojem Zizkem: jak a jestli Ize vrétit skute¢nou
politickou funkci uméni v globalizované situaci.
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Nextmoderna

The project ,NEXTMODERNA" interconnects the key, iconic works
of abstract painting with the phenomenon of the bar code, the com-
bination of which promises their cheap reproduction. The concept
has been cleverly and logically developed and its main idea can be
placed somewhere between the critique of art trading and the sup-
port of its general affordability. The problem is, however, somewhat
complicated and touches 3 areas: firstly, the critics of modernism,
secondly, the question of imitation as the core means of post-mod-
ernist strategies, and thirdly, the ever-increasing interconnection of
art and business. Modernism aimed to retain its originality through
continuous change, but at the same time it desired, quite paradoxi-
cally, both repetition and sameness. It aimed to socialize its prod-
ucts and make them available to all. Post-modernism as a new
type of artistic expression has played a game with all past and pre-
sent pictorial codes, and, as has often been described, art together
with economy have ended up in an inevitable marriage where love
meets hatred. The common feature of both cases is the hardly
distinguishable fusion of previously separated systems, for which
we have kept seeking new names — post-modernism, eclecticism,
simulation, post-production, creolization — even various paradoxi-
cal transpositions of traditional expressions and sayings are used
for this purpose, such as ,form follows fiction®, ,artificial nature®,
etc. Both the repetition and imitation of art works, known as ap-
propriation, belong to the post-modern framework with its criticism

Prom. hist. JIT{ é@Vélk CSc.

Vice-Rector AVU 1997-2013. A theorist and art critic who
had a major influence on the post-revolutionary connection
of the Czech art scene with the world tendencies of con-
ceptual art. Co-author of the book Ceské uméni

1938 - 1989 u které Kopp has created an envelope and

a time map of the development of artistic trends in the
Czech Republic. Text of the exhibition, to Kopp curatorial
Jift Sevéik in the Ménes Mitte Gallery 2006

of institutionality and the surrendering of authentic authorship.
At the same time, however, imitation was also analysed from
various other socio-political viewpoints: repetition is a means of
imperialistic dispersion of modernist aesthetics, repetition and
copying is even considered the main carrier of Western cultural
hegemony. Another function of the art copy is apparent in the
works of Goran Djordjevic-Malevic, whose “International Exhibi-
tion of Modern Art, 2013“ was presented to the public in the
Yugoslav pavilion at the Venice Bienalle in 2003. The author of
the project wrote that copies are more important and compre-
hensive than the original, since the story told by a copy is more
significative than the one contained in the original — it can even
describe the entire history of art. Back in 1986 the artist organ-
ized his first “International Exhibition of Modern Art” in Belgrade
and Ljublana that comprised of the key paintings and objects
of European and American Avant-garde and Modernism. It was
a model structure of art that was first imported from Europe
to America and then, after World War Il, exported back to Eu-
rope. Within the post-communist bloc, a copy appears to have
a special function — it is a substitute of art which could not have
become a common part of public art collections, first because
of ideological and later (in most cases until today) because of
economical reasons.
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Uvodni slovo JIRI SEVCIK a MICHAL SIML / electric guitar and shopping basket ANTONIN KOPP / DJ performance GUMA GUAR

MANES MITTE / Masarykovo narezi.1/250 / 2006
https://www.youtube.com/watch?v=LLy2YKS6GQU&t=40s

Vernisaz ANTONIN KOPP NEXTMODRNA - Best of modrenism /






After Malevic 002 / print on canvas / 2013 / size 110 x 100 cm
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After Malevic 003 / acrylic on canvas and foil - akryl na platné a fole / 2006 / size 110 x 100 cm
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After Malevic 004 / acrylic on canvas and foil - akryl na platné a plotr féle /2006 / size 100x110 cm
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After Mondrian 013 / Print On Canvas / 2003 / 110X100 cm
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84394

After Mondrian 003 / 2006 / print on canvas / size 110 x 100 cm






84394 843

After Mondrian 004 / 2005 / acrylic on canvas and foil

akryl na platne a fole / size 40 x 100 cm

84394

After Mondrian 005 / 2005 / acrylic on canvas and foil

akryl na platné a fole / size 40 x100 cm

84394 843!

After Mondrian 006 / 2005 / acrylic on canvas and foil

akryl na platné a fole / size 40 x 100 cm
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Nextmoderna / 2016 / Art Prague / Kafk(v dim
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After Mondrian 008 / 2013 / print on canvas / size 55 x 55 cm



9639107
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After Rothko 001 / 2008 / acrylic on canvas / size 100 x 110 cm
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After Rothko 002 / 2008 / acrylic on canvas / size 100 x 110 cm






After Rothko 003 / 2008 / acryl on canvas / size 100 x 110 cm
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After Neuman 001 /2008 / acryl on canvas / size 110 x 110 cm
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After Pollock 001 / 2006 / print on canvas / size 110x120 cm
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After Pollock 002 / 2006 / print on canvas / size 110x120 cm
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After Pollock 003 / print on canvas / size 110x120 cm
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After Pollock 003 / print on canvas / size 110x120 cm



exhibition Manes Mitte after Pollock 001 / Pollock 002 / Pollock 003 / print on canvas / size 120 x 110 cm
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revital local apstraction

Postmodernizace abstraktni tvorby Zdenka Sykory je soucasti
dlouhodobého konceptu - hledani obsahu a smyslu nextmoderny.

Concept of postmodernization of the famous local abstract creator
Zdenék Sykora. This late postmodernization is part of a long-term
concept - search for Nextmoderna content.
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Sykora For Children / 2007 / print on canvas / size 110 x 100 cm



Bcnioy colors

Koncept vychazi z poznatku, ze objekt pozorovany z velmi malé vzdale-
nosti, mGze plsobit na divaka rozdilné oproti tomu je-li objekt pozorovan jako
celek. Jev je vyuzit ve strukture téchto obrazl tak, ze ze vzdalenosti do Tm
vnimame obraz jako abstraktni barevné plchy. Uzivame si nejprve krasy
cisté abstraktni barevnosti, vzdalime li se vnimame v obrazu otisk reality.

The concept is based on the knowledge that an object observed from

a very small distance can affect the viewer very differently when viewed as
a whole. This phenomenon is used in the structure of these images so that
from a distance of up to 1 meter we perceive the image as abstract colorful
areas. First of all, we enjoy the beauty of pure abstract color,

after we move away we perceive image of the reality.
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Enjoy colors sounth Bohemia pond / 1995 / tisk na platno - print on canvas / limitovana série 10 ks - limited series 10 pieces / size 120 x 70 cm
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Enjoy colors nude with flower / 1995 / tisk na platno - print on canvas / limitovana série 10 ks - limited series 10 pieces / size 130 x 70 cm
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Enjoy colors Sumava pastures / 1995 / tisk na platno - print on canvas / limitovana série 10 ks - limited series 10 pieces / size 120 x 70 cm
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sexcomunication

Vyznamoveé napeéeti i slovni hricka mezi slovy sexualni komunikace
a exkomunikce je motivem pro figuralni kompozice, kde u postav
v sexualnim milostném vztahu dochazi k napéti se spolec¢nosti,
kterd je vyjadrena pozadim tvorenym vzory.

excomunication

Meaning tension and play on words between sexual communication
and excommunication is the motive for figurative compositions where
the characters in a sexual love relationship are in tension with
surrounding - society. The society is expressed

in the background of the patterns.
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God Is Black / 2005 / print on canvas /110 x 100 cm
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Inside Art / 2005 / print on canvas / 110 x100 cm
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POZVANKA FB:
Pfijméte pozvani na dernisdz staré armady a vernisaz armady nové.

Shiédnéte valecné obrazy A. Koppa, a zazijte pfival pozemského miru ¢i lasky.

Hraji: Martin Simek - Posledni burika, Antonin Kopp - The Larva
GALERIE NACAFE
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Dialogue Undercover 002 / 1997 / print on canvas / size 130 x 140 cm
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Dialogue Undercover 001 / 1997 / akryl na vojenské latce - painting acrylic on a military fabric / size 120 x 145 cm
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Dialogue Undercover 003 / 1997 / print on canvas / size 80 x 80 cm



Dialogue Undercover 004 / 1997 / print on canvas / size 110 x 110 cm
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New age / 2010/ print on canvas / 80 x 110






Dialogue Undercover 006 / 1997 / print on canvas / size 120 x 120 cm
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Obrazy jsou pokusem vytvorit jakousi optickou branu, kdy pfFi
delsim pohledu do kruhu mdzeme mit pocit pronikani do paralerni
reality nasim Sestym smyslem.. Otvor v centru obrazu pusobi jako
e J[ a otvor do dalsino prostoru (je vypnen latkou pohlcujici svetlo). Otvor
je zde jakymsi kukatkem v oponée vesmiru do jineho
orostoru — Meta Space.

The paintings are an attempt to create an optical gate, where the
S D a C e longer view to the circle we can feel penetration to parallel reality

our sixth sense. A hole in the center of the image is indeed opening

olace - hole which is filled cloth absorbs light. The hole is like a sort

of peephole in the curtain universe. This gives the viewer feeling

of a diferent space - Meta Space.
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Metaprostor vesmiru - Meta Space Universe / 1994 / print on canvas with hole / 120x120 cm



Meta Space Universe / 1994 / print on canvas with hole of black velvet / 120x120 cm



Metaprostor téla - Meta Space Body / 1994 / print on canvas with hole of black space / size 120x120 cm
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EXOresioNIsSMmus

Koncept “exaktni expresionismus” vychazi z otdzek tykajicich se vyznamu
pUvodniho uméleckého sméru “expresionismus” pro soucasnost.

V zacatku 20. stoleti to byl umelesky smeér, ktery mel za cil vyjadrit vlastni
prozitky a pocity umélce, bez ohledu na jakékoli vytvarné konvence té doby.
Tento smér se vsak postupné zacal diky zajmu verejnosti rozSirovat,

ale i formalizovat do jakési smeési nefigurativni az formalni divokosti

s ndzvem “abstraktni expresionismus”

Koncept “exaktni expresionismus” na tuto formalni divokost navazuje
prvotnim krokem: deatilnim pohledem na samotny malirsky stétec

a jeho nazvétsovana gesta zobrazena ve vice vrstvach.

Proto je plGvodni ndzev: “abstraktni“ nahrazen zamérnym protimluvem
“exaktni expresionismus”
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Pouli¢ni ruda doma - Home Street Art Red / 2011 / print on canvas / 110 x 90 cm



Pouli¢ni modra doma - Home street art blue / 2011 / print on canvas / 110 x 90 cm
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Cervena univarsa - Red Universe /2011 / print on canvas / 130 x 80 cm
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Zelana mistnost - Green room / 2012 / print on canvas / 100 x 110 cm



Odpadky
JdouU Ao
nepbe

Trash Go To
Heaven

Mnoho z nas mélo v détstvi obdobi, kdy jsme si personifikovali véci tak, ze
byly pro nas zivym tvorem. Pozdéji jsme se v hodinach fyziky ucili, ze hmota
a energie je neznicitelnd, pouze se mlze transformovat do jiné hmoty nebo
energie. Tato transformace - recyklace odpadu se nyni zacina zdat jako
podminkou preziti planety a i kdyzZ ji bereme spise jako otravnou povinnost,
mdzeme se pri tiidéni u kontejneru povysit na bohy s védomim darovani
nového zivota odpadk( a cinit tak jakoby se jednalo o metafyzicky
nadnarodni ritudl chranici planetu, kterad se stava smetistém Universa.

Trash Go To Heaven There were times for many of us during childhood when
we personalised things around us as if they were living creatures. Later we
were taught in physics that matter and energy are indestructible, they can
only be transformed into another substance or energy. This transformation

- recycling of trash - is now starting to seem like the the only option for sur-
vival of the planet and even if we take it more as an annoying obligation,
we can elevate ourselves at the container to the level of gods with the knowl-
edge of the new life of our trash, and do so as if it were a metaphysical multinational
ritual protecting the planet which is becoming a garbage dump of the Universe.
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Trash Go To Heaven - Sprite / 2006 / print on canvas / 80 x 100 cm
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Trash Go To Heaven - Heineken / 2006 / print on canvas / 80 x 100 cm
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Multikulturni
nepe

Multicultural
Heaven

Série vznikala jiz v roce 2005 jako reakce na stale trvajici boj mezi rlznymi
svetovymi kulturami a rasami. Koncept vychazi z predstavy hypotetického
multikulturniho nebe - mista, kde se setkdvaji osobnosti rdznych kultur,
nabozenstvi a ideologii. Kromé nadhledu, by z takového setkani v multikul-
turnim nebi, asi vyzarovala i jistd davka absurdniho humoru, ktery mize byt
zde na zemi lékem proti stalym konfliktim. Koncept je také snahou o zménu
stavajiciho vnimani zavésného obrazu. Dotyk obrazl je v galeriich obecné
zakazan, zde naopak se jedna o “skin tester” vyzadujci dotyk celou dlani,

s moznosti najit si svou barvu v multikulturnim svété a nakladat

s ni pak jako s jednou barev v paleté kultur.

The series originated in 2005 as a response to the ongoing struggle between
various worlds cultures and races. The concept is based on the idea of a
hypothetical multicultural sky - places where celebrities of different cultures,
religions and ideologies meet. In addition to the outlook, would come from
such a meeting in the multicultural sky, perhaps radiating a certain amount
of absurdity humor, which can be here on the ground with a remedy against
constant conflicts. The concept is also an attempt to change the existing per-
ception of the hanging image. The touch of images is generally prohibited

in galleries; on the contrary, it is a “Skin Tester” requiring touch with the whole
palm, with the ability to find your own color in a multicultural world and

then treat it as one color in a variety of cultures.
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Multicultural Heaven — Diana & Michael / 2005 / print on canvas /120 x 120 cm



Multicultural Heaven — Diana & Michael / 2005 / print on canvas /100 x 110 cm



Multicultural Heaven — Eva Braun & Barack / 2010 / print on canvas / 100 x 110 cm



Exhibition in Indigo Concept Space / 2013



OH MY GOD
SLELEY]

Heroes 3 /2011 / print on canvas /110 x 100 cm
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Narodni galerie Veletrzni palac. Vystava: Utopie na hranicich vSednosti 2011.
National Gallery Veletrzni palac. Exhibition: Utopia on he Abyss 2011.
curator Marc Divo
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7Nnodnocen

Koncept: “Zhodnoceni mény” vznikl jako reakce na zaddost: “Dejte néjaky svij obraz do aukce uméni.”
Z&dost vyvolala tyto otdzky:

- Mdze se bankovka drazit v aukci stejné jako se drazi uméni ?
- Je umélecky zdsah do bankovky jejim znehodnocenim nebo
naopak Mmuze jeji hodnotu vyrazné zvysit?
- Je-li zdsah do bankovky trestnym cinem, je trestny,
kdyz dojde k zhodnoceni bankovky ?
- Ma symbolika bankovky jinou moc nez finanéni ?
Jak mUze cenu bankovky zménit nebo povysit vyznam obrazu nebo textu,
ktery se na bankovce objevi nove ?

Vytvorenou serii upravenych bankovek jsem nechal drazit v aukcich

umeélackych dél kazdy dollar za vyvolavaci cenu jednoho dolaru.

Cena jednoho dolaru vzrostla az stopadesatindsobné.

Drazbu poradala Diakonie a vytézek z prodeje kazdého dolaru (vyvolavyci cena byla 1 dolar)

Sel na pomoc lidem v zemich se znevyhodnénou socidlni pomoci konkrétne do Ukrajiny..

appreciation

My questions:

- Can a bank note be auctioned at an auction the same as art?

- Is an artistic intervention into the banknote destruction or vice versa can greatly increase its value?
- If interference with banknotes is an offence is still offense when a the banknote gains in value?

- Does the symbolism of banknotes have other than only financial power?

- How can a banknote elevate price the meaning of a picture or text that newly appears on it?

| made the series of modified banknotes and put in the auction.

Every dollar is worth the price of one dollar.

The price of one dollar rose to a hundredfifty times.

The auction organized Diakonia and the proceeds went to help the people in
countries with disadvantaged social assistance specifically to Ukraine.
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SERVE NO'TE

THIS NOTE IS LEGAL TENDER
FOR ALL DEBTS, PUBLIC AND PRIVATE

ALL YOU NEED IS
. WAS APPRGy, Q LOVE-
W iy 7

TACIEE LReavTi,

BUT HOMER IS
WATCHING US

Merge & Mao / 2011 / tisk na platno - print on canvas / 110 x 50 cm / limitovana série 10 ks - limited series of 10 pieces /






EEPERR A RIESERVE NO

THIS NOTE IS LEGAL TENDER
FOR ALL DEBTS, PUBLIC AND PRIVATE

EBONY AND IVORY
LIVE TOGETHER
IN HARMONY

Barak & Wofgang /2011 / tisk na platno - print on canvas / 110 x 50 cm / limitovana série 10 ks - limited series of 10 pieces /
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THIS NOTE IS LEGAL TENDER
FOR ALL DEBTS, PUBLIC AND PRIVATE

BACK IN U.S.
BACK IN

U.S.S.R.

John & Vladimir / 2011 / tisk na platno - print on canvas / 110 x 50 cm / limitovana série 10 ks - limited series of 10 pieces /
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Vystava v misté aukce v Novomeéstskeé radnici Praha 2
Exhibition at the auction site New Town Hall, Cprint paper, 22cm x 60cm, Prague 2



/domacnely street art

Aktivistické projevy zde prejimaji dekorativni zdobné prvky interiérl domacnosti.
Street art se méni v street home art.

Street Home Art

Activist manifestations take over the decorative elements of households interiors.
Street art turns into Street Home Art.
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Free bidet / 2008 / screen print on canvas / 70 x 70
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Global concern and local politic / 2010 / screen print on canvas / 70 x 70
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Changing roles / 2010 / screen print on canvas / 70 x 70



L)

L O0) ;

L X ) .
o ) ';‘00 A

(
(X

OO0 e Y Y]
OCXX XS A

¢ (A
LG OC MRS
(X ’,.l._.....'li X .

9.

Forbidden dwarf / 2010 / screen print on canvas / 70 x 70
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Superman and kolchoznice / 2010 / screen print on canvas / 70 x 70
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Just do it / 2010 / screen print on cnavas /

Just do it / 2010 / screen print on pillow / 70 x 60
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THIS IS MY
FACEBOOK
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My facebook / 2010 / screen print on pillow / 70 x 70 My facebook / 2010 / screen print on pillow / 70 x 60
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EARTH IS BIRTY 120G CAN SHAKE OFF

front side back side

City dog / 2010 / screen print on pillow / 70 x 60



Remake US decor / 2010 / acryl on decor canvas /100 x 70 cm
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Against nacism / 2008 / acryl on decor canvas / 120 x 100
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Light in the soul in the cosmic bush / Svétlo v dusi ve vesmirné busi / 2008 /
acryl on decor canvas / 110 x 140
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Koncept Converse

Cast prace ve skupiné PodeBal: cyklus Converse se sklada z fotografii objektl - tradi¢nich muslimskych
vyrobkd, které jsou designovany tak jak by mohly vypadat, kdyby je vyrabély zdpadni nadnarodni firmy pro
muslimské spotrebitele.

Concept Converse

The project Converse consists of objects, photographs, video and performance. Objects, typically associated
with Muslim cultures, were branded by famous western multinational companies for Muslim consumers. Part
of the Converse project is a performance - presentation for managers - entitled United Brands for World
Peace.




Burka Nike z cyklu Converse , Cprint variabilni rozmér, rok 2005
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Ghutra Adidas z cyklu Converse, Cprint variabilni rozmér, rok 2005 Ghutra Hermés , vysivka na textili, Cprint variabilni rozmér, rok 2005



